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Editor’s Note 


Ghalib : a Hundred Moods—a selection of one hundred couplets of the great 
poet, certainly does not represent his best, nor is it based on any particular theme. 
And yet, the selection is unique—for each of the couplets selected has been, as the 
reader can see, translated into stone. 

This has been made possible by Brijendra Sayal, who has so chiselled each 
of these stone pieces, painstakingly collected over the years, as to convey the 
essence of the couplets of Ghalib. 

Sayal, has a collection of over four hundred such pieces. At our request, he 
made a selection of what he considered his hundred best. The English translation 
of the couplets has been accomplished by Dr. O.P. Kejariwal, a Nehru Fellow and 
a historian of repute. It was not a voluntary task for him. When we went through 
all the important published translations of Ghalib, it was felt that we could do with 
a fresh one, and on seeing Dr. Kejariwaks translation of a couple of those selected, 
wepersuaded him to do the rest. We are indeed glad that he undertook thedifficult 
task. 

Our acknowledgements are due also to Dr. Vimlesh Kanti Verma, Reader, 
RG. D.A.V. College Delhi for giving a phonetic transcription of the couplets. 

Hari Om Mehra, Staff Photographer of the Division, photographcd ihc .slone 
pieces and got the transparencies prepared. Credit for the layout and cover design 
goes to Asha Saxena. 

The combined efforts of Abrar Rahmani, Assistant Editor; D.N. Gandhi, 
Joint Director; and S. Roy, Production Officer, went into getting the book 
published in time. Our special thanks are also due to Aiwan-e-Ghalib and Ghalib 
Academy for their valuable assistance in its preparation. 

For each one of us involved with the project, the task has been one of pleasure 
because of the main spirit behind this book—Mirza Asadullah Khan— known to all 
as 'Ghalib'. Perhaps the greatest, and certainly the most popular of Urdu poets, 
Ghalib was born on 27 December 1797 at Agra. Häving lost his father Abdullah 
Beg at an early age, Ghalib was brought up by his unele Nasrullah Beg, who too 
died early. Notwithstanding an informal and irregular edueation, Ghalib matured 
early. It is said that his true mentor was Maulana Abdus Samad Hormzud, who had 
come from Iran and stayed in Ghalib's house for nearly two years, with the young 
Ghalib as his pupil. Although it is difficult to say when exactly Ghalib started 
writing poetry (probably when he was eight or nine), it is indeed astonishing to note 
that he had completed his major work—Diwan-e-Urdu (first published in 
1841)—before he turned nineteen. 

It was aboLit this time that he shifted his interests from Urdu to Persian , an 
interest to which he would return only some thirty years later. And when he did so 
his poetry was no better or no worse than his earlier works. 


The corpus of his Persian writings indudes mainly collections of letters and 
the first võlume of the two-volumed history of the Taimur dynasty, for which he 
was commissioned by the then Emperor, Bahadur Shah Zafar himself, on a monthly 
salary of Rs. 50/-. It is an indifferent work interrupted partly by Ghalib's own lack 
of interest and partly by the events of 1857. 

Inaway, Ghalib was fortunate. In a span of 72 years (1797-1869), he lived 
through an eventful period of Indian history : the decline of the Mughals, the rise 
of the British Empire, its zenith and the first widespread resentment and uprising 
against it. He himself escaped unscathed during the revolt but was witness to the 
large number of hangings which followed it. Häving seen "it aH"he was to 
ruminate later : 

This World is a child's plgy 
It unfolds its drama 
Night and day. 

From where I stand 
I see it all 
It goes on 
On and on. 

Ghalib's life was an eventful one, mirroring the turbulent times in which he 
lived. Fond of the good things of life, he struggled throughout his life to attain the 
means to afford them. His mainstay was the pension he received from the British 
Government on behalf of his deceased unele, Nasrullah Khan. Then, beeause of the 
machinations of his relatives, the Government redueed the pension to half. Ghalib, 
alleging forgery, struggled to have this restored, petitioning the Court of Directors 
of the East India Company in London and, finally, Queen Victoria herself. He was 
successful only in 1860, but was so deep in debt by then that whatever he received 
by way of arrears was all used to pay off his debts. 

Though plagued by financial worries for most of his adult life, Ghalib seldorn 
let this come in the way of his hedonistic attitude to life. ineidents in Ghalib's life 
have beeome the stuff of legends as in the case of no other Urdu poet. So also his 
poetry, which is the stuff of many a conversation and which has been on the lips 
of people, generation after generation. He is indeed the most quoted poet in Urdu. 

And this is what gives him a special place in history, in literature and in 
popular imagination . Ghalib had many drawbacks of human charaeter : he drank 
and gambled. Almost all his life he was deep in debt. Given these and many other 
failings, Ghalib's name might well have sünk into obseurity, if not clouded by 
notoriety, but it is redeemed by his poetry. We remember him today, not for his 
frailties, but for his poetry which is sublime—as we hope this unique võlume will 
bear out. 


M.R. Farooqi 


KEY TO PHONETIC TRANSCRIPTION 


a is pronounced like the u in but or the o in son. 

ä is pronounced like a in far. 

i is pronounced like i in pin or it. 

i is pronounced Hke i in machine. 

u is pronounced like u in put or the o in book. 

ü is pronounced like u in june or oo in fool. 

e is pronounced as a in cake or male. 

ai is pronounced somewhat like a in mad or sad. 

o is pronounced as o in cold or soid, 

au is pronounced somewhat Hke aw in saw or lawn. 
^ 

a a i i u u e ai 0 au- are pronounced as 
nasalised forms of the respective vowels. 
k is pronounced like k in speaker. 
kli is pronounced like ckh in blockhead. 
g is pronounced as the g in go. 
gh is pronounced as gh in loghouse. 
n is pronounced as ng in sing. 
c is pronounced like ch in much. 
ch is pronounced like chh (as a single sound) in 
chu rch-h ill. 

j is pronounced as j in jug. 

jh is pronounced as dgeh ( as a single sound ) in 

hedgehog. 

- 

n is pronounced somewhat like n in pin^ch. It is 
more or less like a nasalised y of yes. 
t is pronounced somewhat similar to t in part but 
with the tongue curled backwards. 
th is pronounced like th in thin with a louder 
aspiration. It is aspirated form of t. 
d is pronounced similar to d in hard. 
dh is pronounced like dh as a single sound in 
child-hood. 

n is a retroflex nasal sound and is pronounced as in 
the case of t and d with the tip of the tongue 
curled backwards and touching the top of the 
palate. 







t is similar to Italian pronunciation of t. 
th is aspirated form of t. 
d is similar to Italian pronunciation of Italian d. 
dh is aspirated form of d. 
n is pronounced like n in not. 
p is pronounced a p in palm 
ph is pronounced as ph (as a single sound) in 
loophole 

b is pronounced as b in bad. 
bh is aspirated form of b and is pronounced like bh 
(as a single sound) in club-house. 

m is pronounced as m in mother. 
y is pronounced like y in young 

r is pronounced by the tip of the tongue tapping 
several times in quick succession against the ridge 
of the upper teeth. It is a trilled and voiced 
consonant. It is pronounced like r in Ram. 

1 is pronounced like 1 in log. 

V is pronounced like w in wind. 
s is pronounced like sh in shut. 
s is pronounced s in ^ome. 
h is pronounced like h in behind. 
r is a retroflex flapped consonant and is pro¬ 
nounced by curling the tip of the tongue back- 
wards and by flapping i.e. striking with a jerk, 
against as wide an area of the top of the palate. 
It is a voiced sound. It is similar to American r 
in very. 

rh is aspirated form of r. 

q is voiceless sound and is produced by pronounc- 
ing k as far back in the throat. 

X and g are pronounced much farther back than kh 
and g. They also dififer since the air passage is 
only narrowed down but not closed as in pro- 
nouncing kha and g. In the pronunciation of these 
sounds one can feel the friction 
z is pronounced as z in zero. 
f is pronounced as f in father. 




















haqs' [anyadi kaiy kiski so^ie ka 

kä0a2i kai paimkan; ^\a^* palkaF‘e tasvl^‘ kä 


(Like in th© Iran of oid 
R subject uuith o ploint 
UUritten on roimcnt 
UUoven of poper 
Rppeored bcfor© 

The Gmperor 
So do) I 

UUeor this roimcnt 
UUoven of poper 
UUith every couplet 
Being my pleo 
Rnd my uuoe 
Thot cries out for relief. 


t, feac[)i cpi 

cbldlofl t ^ 












































dkapa kaj-an ne dage wywbe ba>*ak^^a0i 
ma\, va>*nak ka>* likõs me nan0e vwjüd tkä 


No roimont doth hido 
The nokedness of life 
lt's only the shroud 
UUhich uuill cloud 
flil signs of my vice. 


^MT CpLjDcrl ^ 3^ ^T:^crdn‘ 

ejT 


2 . 
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Oh this burning desire 
Boundless qs it is 
UUhat uuill be 
Its next step Indeed ? 


Cldicnrll ^ Cpcldi OTM 

53T ^ sra^-H-qr" wn 


7. ?7»77^ 2. w/w 
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L L W iy: 

0 uncak p^\i^* Ia0ä kMhe; äj \\a\me, apnä dil 
Xü kiyä kuä dekkä; gm kiyä kuä päyä 


The spring 
Is come QQQin 
Rnd qII Qround 
figain 

The flouuers have taken bloom 
I too hove found my heort 
Lost ond stoined ujith blood. 


ajen' ci3n ferei^, 3n5i föci 

^ fcKiT f3n apr fcRn fsn qrai 


7 . ^ 
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\\\\ nao amoze ^anoj l^immale dusva^*-pasaHcl 
sa^t muskil kai ki yak kärn bki äsa niklä 


On© uuould hav© thought 
Sur©lv nothing ought 
To b© mor© difficult 
Or courQg©ous 
Than d©Qth its©lf. 

But nouu qIqs 
UUhQt is so difficult 
Is that 
D©Qth its©lf 
Is so ©Qsy. 


t fip aft 3 iraf f^T®õn 


1 2. c/idi 
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kan[e josise dariya naki; xnddane sakil 
jaks saki ko fü; bäiil kai dävä kosiyän kä 


Can the riv0r's bank 
UJithstQnd 

The onsiQught of the tide? 
flnd con one boast of 
Sobriety 
UUith the Saqj 
Standing by? 


djfdGi^ t ^jdT m 


1 . Trfhs^ 2 . 

4. fwr^ mrr s. Prwjm 
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0) ILC 


mai; awi* 

a^' 


lk a a\ ka tukiga; vo dile-vaks1 ki kai 


i[iyat ka 


dwsmah aoi* avai*gi ka asha 


I uuith this heart of mine 
UUayuuQrd and uiild 
My enemy of peoce 
Condomning me 
To endless uuonderlng. 


^ SIUPcI ^ cft: ftä cT^Eft' Š 

34iftt?<iid^ m sfk: 3irar5Jft qpi siiemi 


2.wfw 
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LVüUr ^j\p3 /iji 






It is so difficult 
For everything 
To become 
So eosy 
fls is indeed 
Most difficult 
for o mon 
To becomo 
fl humon being ! 


%: t wimm m 3iraf iten 

3iK3ft aft ^ Bferr 


7. ^/3T 2.W^ 
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u l^uh^JJ>Ju^X^j, 


ki me^e qatl ke kad/ usne ja a se taoka 
näi MS zäd pasemõ kä pasemä konS 


Ves she vouued 
To shed 
Her cruelty 
6ut by then 
1 had been 
SlQi^ed ! 

Oh ! to uuitness 
Her repentonce 
She ujQs indeed 
fl picture 

Of repentonce itself! 


^ ~A^ cipccl ^ ellC ^ ete: 

STE 3^ 5j^ ersterf ^ eeM ä^ti! 
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Th0 heart, oh the heort 
Onc0 th0 Symbol of loyolty. 
6 ut qIqs ! it bocomo 
Th0 first sQcrific0 
On th0 oltor of Iov0 
In th0 tost of loyolty ! 


fcfei gff wm gtjõr' ^i3T# d, cRn ancpi sn 
SITõfl ^ . 3 ilÕd|| 
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Xamosi me hika; xw0astal^ lakko aF*2ue \\a\ 
caF*ä0e-mMF*da kü; mai bezwbäy 0OF*e 0a^*ibä kä 

In my silence 
Lie my desires 
6 y th0 myriads 
Slain and dcad. 

Rnd I remain 
R bloLun-out lamp 
Lone and alone ? 

On Q Porlorn grave. 


Ä mnH 3Trc5jp' t 

^ ^ tõrar ^ dj^f m 


7 .^ s.w^jwf 4. 
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\\aniA2 lk pa^‘tave nac\se x^yale ya^* baqi \\a\ 
dil-e-aj^sui^dak 0oyä/ kujF‘ak \\a\ y^suj- ke zihda kä 


R heart full of dejection 
Rnd this dork prison eeli! 

But i^et thot roy of hope 
UUhich brings boek memories 
Of you 

Hove turned this prison eeli 
Into the prison eeli 
Of Joseph! 


M-ijclä ^nz i 

föä -sfmi 50R::" t äõ -m 


i. 3 j^rrw 2.mw^f^ 5 . 

S. ■äTWrfIT ^ ITR 6. WUW4J, 
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qaid me tere vaksi ko; vaki 2ul- ki yad 
kS kuck ek ^‘ahje qamkäne zmjk bki tkö 


Oh! the grief and the burden 
Of the life in the prison. 

The uueight of the choins 
Groujs qII the more 
UUhen I recoil 

Vour tresses flouuing uuild and free. 


^ HncT 

^ 3ra Hft-E-aiaflt aft aiT 


7 . wm 2. 
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mcxnza^ ikU andi pa^‘y ao^‘ i\am kana sakte 
a^‘s se ldkö^‘ kota käs^ ke makä apnä 


No motter houu for 
The eyes con see 
There's stiil the limit 
Of the Qzure skies. 
UUere I to build q house 
I uuould build q house 
Beyond the skies 
From uuhere I could see 
Beyond the stors 
Beyond the skies. 


arõR:' ^cicnü^ tresfrcsai i^ctDci 
arsf* ^ ^erc äterr ^ 3itMi 


7 . 2. 3.3jmw 
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ye na tki kpmai^i qismat/ ki visale ya^‘ kota 
aga^‘ ao^ jite mkte; yaki inta2ä^‘ kota 


lt's just not my fat© 
That this uuait 
6nds 

Rnd uue unite. 

UUhQt if this life 
UJere longer 
For longer 
UUould be the uuait! 


d: 5T: gft ölclI 

3I3R: sM ^fpTiõirc üten 


7 . fkm 


29 

























'\J 

♦♦♦ ** ^^ ^ * ** 


0a^*ce kw divahak/ pa^‘ kyw dost ka kkäfi [aF‘eb 
ästi me dašhak pihkSy katk meh nastai* kkwlä 


Granted I am mad 

But should this mean 

That I be deceived 

flnd that by q fricnd 

UUith Q dagger up hcr sleeve 

UJhile on disploy 

Is Q loncet that heols. 


diTirt 

3rrsfl Ä ä srecr^’ 


7 . 2. ^ 3. 
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kai ;<ayale kush meh kwshe amal ka sa xayal 
Xuld ka ik da^‘ kai/ me^‘i'0o^‘ ks ahda>^ kkulä 


Beauty is virtu© 

find beauty did I pursue 

Rnd so found q door 

In my dark tomb 

Did open 

On 

To pQradise ! 


t iMicä Ä 5^^ srara' qpi ■■isaid 


7 . wi 2. Twi 3. wnftf 


33 









































c|a^* pe mkhe l<o kaka ao^‘ kak ke kaisa pkii^ 9aya 
Jifhe arse me mem liplä kwä bisfaF* kkulä 

Rnd thus shc changes 
Her mind. 

This moment she 
Tells me to stoy 
flnd before I unpock 
She Qsks me 
To go Quuoy. 


fam^ 3rä ^ ^ foTTO ^3n 


7 577 


35 


























^*at dih 0af*c|is' me kai sat asma 
ko mke0ä kwck i^ä kuck/ gkabmye Icyä 


Day and night 
UUithout Q pause 
The seven skies 
Revolve ! 

UUhi^ ujorrv then 

For something ujill happen 

Ifnotthis 

Then surely that! 


?IcI ftsT dlföyi' ^ t ^JIcT aiRRTf 
Ä •tždll ^^5 ctT: ^^5, uatüu CRIT 


7 . 
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c L-Jli /biUj 



puckie köi vo ki 0alib kaon kai? 
koi bafiäo ki kam katläi kyä? 


She Qsks 
UUho Qfter all 
Is Ghalib. 

Somebody teil me 
UUhQt is that something 
I can teil ^ 

In reply. " 

f 

ftõ ‘airlcii’ t? 
^cTcnaft fcp ddcfiiu g?n 














! 



I 





^ Jy:—Oii fi 

ir, ; _ /i 


jama l<a^^te ko kyw >*aqibo ko 
ik tamäsä kwä 0ilä na kwä 


UUhy should you gather 
RII my rivQls ? 

Think you it uuill 
Be mi^ triol ? 

But no my love 
It uuill only be 
One big fun ! 


5nF3I: cFsä Ä T^DlelT ^ 
^ ddJiyi: 13 n, ftrcn st: 1311 


7 . 37 %/^' 


41 





































samma 
sol ae 


bujkti kai; \o wsme se dkwa wtkta kai 
isc| siyakpos kwä mei^e bäd 


The blQck smoke 
RII that remains 
OP the dying flame. 

So like the cloak 
That is cQst 

Over love's bright Plame 
UUhen I am gone. 


% clt ^ Jöcll ^ 

^rrõr:-H-fw 530 


7. 


43 





























\n ablo se pao ke 0kaUa 0aya fka mae 
ji kkws kwa kai m\\ ko dekk ka^* 


The biisters on my feet 

Horrified me 

Till I soLU 

UJith joy 

The path 

Fuil of thorns! 


^õT 34Id ell ^ qfe % HdRI 3T5IT &n ^ 
õft ^3IT t ^ 


7 . w^'^mrwf 


45 





























liai^cahd subwkdast kwe bwtsik^ii me 
kam \\a\ to abki ^*äk me kai sah0e gim aot 


Ind00d I 0XC0I 
In idol br0Ql< 

6 ut oh for thot ston0 
Thot h0Qvy ston0 ^ 
Thot Ii0s in th0 uuay ! 


^ ^ 3I3ft ^ ^ t ^ afrc 


1. wv^f^r^'Tfw^if 


47 































ku uimate saiyad 

vamaky käqi kai täqate pawz 


I could qIso take luing. 

Vet I remain 

€nslQved 

For üuhat 

But thc Iov0 

For the hunter! 


f Blftqrf 1%3(fq5ä 

dra^ % dlclacl 


1 . 
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dal^ahe se^* * me ja baifkiye; lekin ai dil 
na kka^‘e kojiye xwbäne dilä2ä^‘ ke päs 


Oh the heart! 

Better it is 

To duuell in the mouth 
Of the dreaded lion 
Rather than stend 
Beside the beloved ^ 
Fair and of beauty 
But uuho 
So torments. 


^ ^ õTT tf&H, Õ feõT 

^ ölfollJ föõT3nõTR %qra 

• ^ • 


7. 
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dame maoj me köiy kölqak-e-sadkame nikanq 
dekk^ kyä qwzi^e köi qat^^e pe; 0uka^‘ kõne tak 


For I ujould be thc drop 
That turns into q pcarl 
6 ut the dangers all around 
UUith crocodiles ferocious 
UUith open jauus. 




4. ^ 


53 
































0ame kösfi ka; asad kis se \\o juz mai^0 ilaj 
samma \\a^ mejalfi köi sakfli^ koHe fak 


Only death can end 
The pQin of the moth 
Ploying uuith the flome. 
flnd yet the flome 
Must burn on 
In oli its colour 
Till the douun ! 


^ ‘ 

^TaF3I ^ ^ ^ Oldcfl t ciw 
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V ^ 




D©c©iv0d by your b©Qutv 
Ros© QFt©r ros© 

Blooms and pursu©s 
On© Qft©r th© oth©r 
In ©Qg©r 
Chas©. 


õTõä Ä dter 3ITÕT craä 

i^terarc ^ t ap cK c^-H-3p' 


7. 


57 













































Oh for Q d0Qth 
In Q foreign laod 
Far from q country 
Thats mi^ oujn. 

Rnd so hQs God 
Saved me from disgrace 
Of my ouun 
Helplessness! K 


^ Ä OTtJ ücM ^ ^ 

^ õft ^ 'Mi t ^ ^ 


7 . urmm 


59 






















kamse kkwl jaoy bavaqte mai pamsti el< din 
vai^hak köm cke^e0e mkkl<ap‘ wztt masti el< din 

Just onc0 
Oh just onc0 
Conn0 shQr0 th0 cup 
flncl abandon b0hind 
RII mod0sty 
Or 0ls0 

Th0r0 uuill b0 tim0 ^ 

ULIh 0 n I shall tQk0 Iib0rti0s 
Rnd blQnn0 it qII 
On in0bri0ty ! 


SBTtä 5rT3ft Wcfä 3RI Ecp fesT 


2.'R^^'^WFfT 


61 



































tki vo ik saxs ke tasavvM^‘ se 
ab vo mnäie x^^yöl kaka ? 


Rll mv thought 
UUqs full of beauty 
For behind it all 
UUqs vour beauty 
Nouj uuith thot beouty gone 
So hove mv thoughts 
UUho knouus indeed 
UUhere both hovc gonc ? 


aieT rft: wf 


7.^7/^ 2. ^TcW 5. 
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> ♦ 




This body 

May it turn to dust 

find let thc uulid luind 

Carry it far and luide 

Otheriuise 

(JUhere is the strength /^A" 

In the featherless lyings '# 

To make me fly ?. /* 


üm 3^ Ä õITH 
ddlaf: cTra-3Tt-craq^ WTÕI-3ft-TFC Tiafcfc) õl^ 


2.m^^TiW 3.im 


65 
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mzat ia0e na käki; uske dasf-o-bazu ko 
ye Io0 kyü me^‘e za^me ji0a^‘ ko dekkte kai 


Her. händ and arm 
Be protected from horm 
OP qII 0vil eyes. 

6ut uuhy these Stores 
flt the uuounds oP my heort 
Coused so deep 
Oh so deep ! 


õTtTCgT^ õT: ciD^I d-ticB ^ 

õftHT ^ õP^ cIdT # 


7 . WT^3ikwfw 


67 



































kai paF*e sa^‘^\ade icl^*ak se^ apha masjud 
cjikle ko akle na2a^‘ qiblahumä kakte kai 


Him uue uuorship 
Vet knouu Him not 
He is the unknouuable. 
For those uuho knouu 
The KQ'bQ meons 
Onli^ the direction. , 


# qt ?K6^-'5cKJct>‘ ^ 3iq5n 
fcpec)^ 3reÄ-õTõPc\ fö?6Gl:õJ3n'' epeel ^ 


7 . 2.fm^3jj^wmžwvw^(7g^) 
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\a pki^* na intezap* me nid aye bka^‘ 
äne kä akd kap* 9öye; äye jo xwäb me 


Oh for the curse 
Of sleepless nights 
UUhich I shall bcar 
Forever through life 
For she promised to come 
In one of my dreoms ! 


^ 3nH 3^ dTZ 
3IT^ m SITH õft Ä 


i.wwf 
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mo me kfli ^‘axs-^-Mm^*; kökS dekkiy^ tkame 
hai katk bä0 pa^‘ kai; na pä kai ^‘akäk me 


UUhither life's steed 
Galloping uuild 
UUithout control 
On the Peet or reins. 
UUhither it luill go 
I knouj it not 
UUhere it uuill stop 
I knouu it not! 


^ SIŽI ¥r3T^ ÕT: qr Ä tcpia ^ 


7 . vfu 2.3JT^WÜJT 3. mm 
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I knouu not of o guide thQt's true 

Rnd yet I trovel 

Quick and for 

UUith cvery suuift troveller 

I meet on thc uuoy. 


rjaidl f 


i.wfwwft 2.wi^^ 
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yad tki k^mko bki/ mh0amh0 bazm amiya 
lekilt ab Kla0S-o-hi0ä^*e iäqe hisy§ ko 0C»i 


Houu I recQll 
Thos0 days 
Of colour 
flnd of pleosure. 

But nouu uuhot remoins 
fire only the designs 
IntricQte 

Of roses and floiuers 
fidorning the shelves 
Of the dusty post! 


jnce df aft ^mrm 3iri^‘ 


1. 2.-^-^ 3.^^3jrmw 
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hid uski köiy clima0 üska Kaiy ta\e uski kai 
ten 2wl[ey jiske käzü pa^; pansa ko 0ayi 


His the sleep 
Rnd his the peace 
His the night 
flnd his the dreams 
On ujhose arms 
My love 

Rest thi^ tresses 
LUild and free. 


õffe föcHlcJl 3 'tMcPI ^ 

M faR3dõ Ä 


7. W7cf 
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kam mwvakkid \\c\\i komam kes kai ta^‘ke ^‘MSum 
miilate jab mit 0ayl ajzä-e-imä ko gayl 


H0 is on© 
fibov0 qII rituol 
Rbov0 qII dogma 
fibov0 all custom 
It is 

Only uuhoro thoso paths coas© 
Do0s tru0 faith bogin. * 


emiTÜ t cT^ 

Dicncrlä^ oid ftlc 


2.ipf s.jfm^wr 4.w^rm 
5. 
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alava id ke milti kfli öoj* di^i bki sa^*al:? 
0adä-e-kwca-e-mai}(ähä hämw^‘äd haki 

Thcre is the luinc 
Rluuays for thc asking 
Bcsidcs on the 'Id 
Then uuhy indced 
Should tho bcggor 
LUho rooms 
The lonos 
of the tavern 
Go in dismov ? 

sjcncTi fticicft t aft ^rera 


2.3jwm 
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dai^^ haki; haki/ da^* haki/ astd haki 

baitke kai mk0W2a^‘ pa kam/ 0ai^‘ kame utk^e kyw 


Not for me 

The sQnctuaries and shrine 

Not for me 

The poloces fine. 

I just Iie 

6i^ the uuoyside 
Stiil uuhy is it 
I om not left 
In peoce 

Rnd from here too 
I be removed ? 


tz 3ir5m' ^ 

^ Tl^cTJõrC 6cH, Jöiy CTdj^ 


1.'^ 3.^^rfmz,wnf^ 

3. Ww 
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qaide-kayät-o-bande 0am asi me doho ekU 
maol se pakle; ädmi 0am se najäf põye kyu ? 


Th0 p0tt0rs of sorrouu ^ 
Rr0 on0 
Lik0 th0 prison 
Oflif 0 . 

UJhv th0n 
Should this 
pQin and gri 0 f 
C 0 QS 0 

B0for0 UJ0 sh0d 
Th0 mortol coil ? 


(3oi 6dld'-3ft"-eI5<r 3r<H" STCÕI ^ t 

artci ^ ti5^ 3iK3ft 3J3I ^ õToirci'* qrt ? 
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0alibe x<3sfa ke \)a(^a\t, kaoh se kam bahd kai ? 
^*oie 2ä^* zõj* kyõ; kijiye käi käi kyu ? 


UUhat in the uuorid 
UJould stop 
UUhen Ghalib 
Is gone ? 

Then uuhy 
This ijueeping 
Then oihy 
This mourning ? 


dõ ^ ciDidi 

õrrc-õrr^ cRn. msi-SRi 
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ai admi bajai xud; il< ma^\sa^‘6 ^iayal 
i\am ahjumah samajkie Kai; xiivat Ki kyS na ko 


This crcQture 
UUe knouu qs man 
Is one big chaos 
Of dcsirc and thoughts. 
6v0n uuhen lonely 
H0's n0V0r Qlon0 
For in his br 0 Qst 
Li 0 s hidd 0 n 
fl tumultuous crouud ! 


t 311^ fqp 3TS^ -teilicrl' 


7.37õ7?^^c^ 3.Tr^ 
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fwm janoy twmko 0aiF‘ se jo msmo ko 
mujkko bki pwckte mko; to kyä 0whäk \\o 


Vou knouu better 
Vour relQtions 
UJith thc other 
But uuould it bc q crime 
to sporc some time 
Rnd Qsk obout me 
flbout houu I om 
flnd uuhere I om. 


gar õTTJfft, off ^car-arr-^m' ^ 

ajUctäl aft ijEjä ^ cft ajan^ 


7. 2. W 
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kya vo bki be0whai\ kus-o-kaqa ha snas kai ? 
mähäy ki tum l:)asa^‘ haki }(u^*sid-o-mäk ko 


flgreed you are 
No mortol ordinary 
But pouuerfui 
fls the moon and sun 
But ore they too 
Heortless fiends 
fliien to truth 
flnd slo^er 
of mony ! 


crai at: aft m t ? 

3IMI te: gai Ä 


7. /tc^/W w m^ww 2.^ 
4. wm 5. 
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\\amate zakan me) is [ik»* ka kai nam visal 
ki 0aj* na ko/ \o kakS jae; ko to k^uka»* ko 


This constQDt luorry 
This Union of ours 
If it not moture 
UUhero in the oiorld 
Do I go ? 

flnd if it bo grontod 
Thon 

Houu should it be 
UUhv should it be ! 


Ä m t strt fcitHiai" 

fe: arCST: Ä, cft 5IT@, Ä cft Ä 


7. ^ 2. f^WT 3. ftrm 
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sakadat ti\i me>*i cjismat me) jo di ti\i yak xw mwjkk 
jaks talvä^‘ ko dekköy jkwka detä tkä ga^‘dah k 


0 

0 


My fate 
UUilled 

I Q martvr be. 

It cam© 

To be Q habit 
I bouued and bared ^ 
Mv head " 

UUhenever I squj 
fl suuord 

That uuQs raised! 


yisicici’ ?ft ^ Ä, õit cä eft apraö 

51^ ctcTcfR ^ cEn m 3i^ ^ 


7. WFt 2. *77^ 3. 3W^W, 
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qaj-as me mwjl^se ►‘udade camah kakfe da^‘ kamdam 
0in kai jispe kai kljlly vo mem äsiya kyü ko ? 


Ves, I Qm in the cag© 

But pray 
Do not dclay 
flnd teil me 
The condition 
Of the garden, 

The nest 
UUhich uuQs struck 
Last night 
Does it have to be 
Necessarily mine ? 

cbLlDTa' Tipxijä 5T: 531^'’ 

ftrö t ftra ^ fesiõft, cft: 


hfwm 2.^wmw^mw 4.'wfmr 
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kai vasi kij^'/ alame tamki^^-o-zabt me 
mäsüc|e sox-o-äsiqe divänak cäkiya 


Better than love 
Made ujithout obondon 
Is seporotion. 

For only thot love 
Is love 

UUhere the beloved is coquettish 
Rnd the lover 
So frenzied ! 


t cTSÕlk 3ITeTÄ daicplcri~3ft-;^ecT" Ä 


7. firm 2. 
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i (J L ^ ^ IX L 


pae a pan kai vadae dilda»* ki mujke 
vo äye yä na äye pe ya ihti2ä^‘ kai 


UUhether she comes 
Or not 
Km in q spot 
ril hQve to uuQlt 
For Q promis 0 
She made 
To come ! 


qri' 3n t ctKi-H-ftcmRi' ^ 
A 3nE Jn 5I: 3IIH, jff ^felalKt 


7. 2. tRfWW^ 
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\jC)i 


mai se (^cxtaz hisat kai kis ^‘Msiyak ko 
ik 0üiia kexwdi mujke din tä\ cäkiye 

UUho is th 0 man ^ 
rd like to see 
UUho empties the cup 
For the fun of It. 

I for one 

Need the potlon 

To remoin / 

In torpor 
Doy ond night. 

3Rl' ^ 3R^ fžiyild" t fira ^ 

3]^: ^ fi^ST ^Icl rnftu 


7. 2. wiw^«f 3.wjf 4. ejlr^jf^fcr W 
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(Jy, ^ 





fl flQsh of lightning 
Is life 

Vct short Qs it is 
There's time enough 
To leove bohind 
fl bieeding heort. 


3^r ^ te: t ite" ftsiiüai" 
tel C& ^ Ä ^3^ 


1. mfw 2. 3. fMf 4. 
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d' d{J f up 


Kas^*a^■ a^*ai-e-va^\dat liai pa>*astaH-6-vakm 
ka^* diyä kä^k/ ashäme xayäli ne mwjke 


Some SQV he's this 
flnd some he's thot ^ 

So mony monlfestotlons 
Rnd so mony illusions 
Of the One 
Thot I hove turned 
UUhot you mov coll 
One r 

UUho does not believe 
Atoll! 


cbtiRci 3]ni5-E-dS(jci' t 

cfrtfen cfjifqs^ ^ srcMTÄ ^ ag^ 


4 . 
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kavase 0ul ka tassavvuF* me bki kkatka na mka 
ajab äi^äm diyäy bepai*o bõli ne mwjk^ 


It is strange comfort 
Being uuithout aiings 
Being uuithout feothers 
For knouuing the rose 
Is out of reoch 
There is no longing 
6v0n in thought! 


6cnä ^ cR3õ^ ^ aft TiacciDi ^ ^ 

3i5ra^ arrerai fen ttrc-aft-aieft** ^ ^ 


7 . 2. s.mtm 
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dosti ka pa^‘da^\ Kai be0aha0i 
muK cKupähä Kamse cKom cäKiye 


Oh drop that veil 
For I do knouu 
lt's just Q shouj 
Though you be 
In love ujith me ! 


cfeft W ft ädlltrldll' 

^ rnffe 


l.lTFJm 
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t\ai qatl/ Ia0avat me te^‘a i^o (\ewa 
\e,n ta^‘a^\ koi te0e hi0ai\ ko äb \o de 


PrQy, do not uuecp 
For your love for me 
For it uuill kill. 

For uuhot con shorpen 

The suuord 

More 

Thon the teors 
Flouuing from your eyes. 


t cpctn, Gidiiac Ä ŽcTT 

cRE ^ 3IM' cft t 


1. 2. m 
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pila de ok se sacji; jo kamse ha[mt kai 
piyälak i^aki defä; ha de sai^äb to de 


If vou hate me 
O Saqi, 

UUithhold the cup 
6ut not the uuine 
Rnd let it floai 
In my hands 
That are cupped. 


caicn are ctcii, 5 t: t, cft žr 


7 . 
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iJjX/uSk. 


kabki heki bki wskfi ji me a jae kai mujkse 
jafäe karke aphi yäd sai^mä jäe kai mujkse 


lt's not thQt 
She hos not 
Kind thoughts 
For me. 

But qIqs 

The post 

Intrudes 

UUith memories 

Of oppression 

find then 

She shies qujqv ! 


aft 3^5ic& õft ^ are snõnE ft 
ditpi6' HTicj, sRan siib # aprä 


1. 31cmWT 






















J-» 


dil pki^" tavade kw-e-malamat ko jae köi 
pihdä>‘ kä sanamkadak virn kiye kue 

Let them abusc 
For I shall uualk 
Once mor© 

The streets 
That invite 
ReprooF. 

find I shall pull douun 
In my ouun house 
The idois of pride 
flnd vanlty. 


claii^ ^u-diGildicl^ ^ ÕITE 


2.37?wr 
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ik mo\)c^\ate mz ko lake \\a\ pki^‘ hi0ak 
c^^(x |■Q^*o0e mai se 0wlistS kiye kue 


Oh for Q giimpsc 
Of Q beauteous foce 
Flushed uuith the glouu 
Of the pQssion of tuine 
find thot luhlch grouus 
Into 

R red red rose ! 


crllelölicrllol' ^ cn^ ft RIdt!. fSldllö 

^ sjtoTEcff" fE 


7 . 2 . 4 . 
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pihka \\\a dame sa^t C|a^‘ib asiyah ke 
{\ty\e ha päye tk^y ki 0i^*i|tä^* kam kwe 


So close uuQs th0 trap 
To the nest 
That uue uuere cQught 
€r0 uue fleuu ! 


sn 34ifyiiif ^ 

5T: qrc d ftlfofrTR 531 ^ 


7 .^ 2. mr 4.ifwn 
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Before birth 
In the ujomb 
I ujQs Qssigncd 
Some sorroujfui sighs 
Those I could not tak© 
Then 

Hqvg become 
Breaths in this life 
I Qm forccd to take ! 


3K[3T^ ^ 5311% Ö 

õfr ^ 31: ^ Hff 311^ S13I^ 


I.STTxkm' 2. 3.^^3Jr 4.mTf^ 
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kö; kkciiyo mat ^at^e kcisti 
\\a^ cand kake; ki kai; haki kai 


They may say it is 
6ven Luhen it's not 
So be not deceived 
By ujhot is colled 
€xistence ! 


Ä TJsll^dl 3IcI 

e^taoxi f^: %, 51^ t 


1 . 
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‘J^i‘^J^ 

Awsmcxm 

mutnby l:)aha0mal\y ti^zme tamki^^o kos kai 


Sing and danc© and merry mak© 

6ut be carcfui and bciuare 

Standing ncar 

Is the Saqi dcar 

6nemy of reason 

flnd all faith ! 


tilcpf HdTGxJ:^ fcHro1-3fr-3ir3T^" 

dJclFid" clcHcblcri-STT-Ä^® t 



imah-o-a0aki 


i.-Pm^wm 2.^^^ 3. mfr^wTw^^ 4.vFm 
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J. 5 ^' dr}"*^ 
























da0e \tac\e so^bate sab ki jöli kwi 
ik samma mk 0ayi kaiy so vo bki ^amos kai 


The CQndle burning bright 
UJqs uuitness to thc night 
Of longing and love 
Stonds flickered out noiu 
Silent and deod 
UUith stoins of block 
Mourning os it uuere. 


^ õTõft ^ 

W ^31 ^ BTf ^ t 
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c—J fv-Jl 



This boundless desert 
Dri^ as dust 

So that even the thorns 
Thirst. 

Rnd to come to this 

Desert 

UUith Peet 


Fuil of 
BIisters! 


ciDlöl ^ õrat UilKi ^ ^TTM ! 

5^ 3iraei; qi' ^ snd 



137 

















^ öiif6^\I^\ 

j :. cr/—5-^/ 


age aW tki \\a\e dil pa kasi 
ab kisi bat pa^‘ haki ati 


Time uüqs 
UUhen I laughcd 
flnd smiled 

6v0n Qt my 

Ouun State. 

Nouu time is 
UUhen there's nothing 
To make me 
Smile ! 


3n^ SHcft rft ftel 

3ra[ fencft arar tR 3ncft 
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/-?? 4-'Ubl- Ji 






UUhat Qils you 
Vou siliv heart ? 
UUhat could eose 
This disease ? 
flnd oh I this pain 
UUhat could be 
Its medicine ? 


feÄ õTRi' ! ^ ^311 t? 
snfSa^: f -m ^ õrai t? 


7 . 
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\\am i\ai mušiac| aot vo beza»* 
ya \\ä \\\! yak mäjVä kyä \\a\ ? 


I so fuil of desire 
find she so unresponsive 
Oh, God ijuhot Is this 
find liihy is this ? 


^ t dJHicllclD' 

^IT '^ õirdl', ^TlõRl" t ? 


1. ^mrwf 2 . 3 mp^ 3 .^^ 4. mm 
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t > ute 




I too hove Q tongue 
find Q voiee 
Oh ! Only osk me 
UJhot is it 
UUhot is it! 


^ <^6 ^ õTWT^ ^ 

dõ: t? 


7 . 
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jan tum pa^ hisa^* ka^*ta ku 
mai naki jähtä; duä kya kai 



Here's my life 

For you 

I do not knouu 

ULIhat it is to pray 

flnd to pleod 

For biessing thots divine 

I onli^ knouj 

This lifc of mine 

Is for i^ou. 


3IM gar tRi^rciR:' f 

^ srtt oiiaicfi ^ t ? 


7 . 
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6ven Q sight of hcrs 

find mv uuhole foce brightens 

Oh the irony of it! 

For she feeis 
I om better 
find mv illness 
Is foding quuqv ! 


3^1% ^ ^ 3n SITcft t ^ 

rfr: t dõ: cflcHiTi; ^ üici aresi t 
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( 3 / 

õ/ iSL^^ 


ibne ma^‘iyam bua Vcxte koi 
mei^e dukk ki davä kcl^‘e koi 


UUhQt concerns me 
If he be 
MQrv's son ? 

For qII I uuant 
Is relief 
From my grief. 




7 , 
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Oniv if I hacl 
The pouuer 
To Qsk th© miscr 
That miser th© ©arth 
UUhat sh© hacl 
Don© uuith 
H©r tr©Qsur©s vast. 


^ A: aiõieie Mothi:'' fee ? 
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sokbat me 0ai^‘ ki^ na pafi ko käki ye xn 
dene Ia0ä \\a\ bosak bi0ai^‘ iitijä kiye 


Nouu your kiss0s 
Rre for offer 
UUithout Q pl0Q 
UUithout Q r 0 qu 0 st 
Nouu thot you k00p 
CompQny thQt's strQng0 
Componv thQt's chQn90d. 


3 * ^ 

endil % liter: faul-xi ^femaii^ ftpB 


2 . 3 . 4.f¥jTW^ 
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ctO ^ 




Vou neither drink 

Nor cQn offer to others 

Then O priest 

UUhy should you speak 

Of the uulne 

ThQt's di vine 

UUhich no one con tõste 

Rnd no one drink. 

./ 


mfõi' õt: gar õt: te# # 

^ t gawö ^rat ^ ! 


7. 7 7 ^/?r 
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haki kuck subko-2uhha^‘ ke pk^hde me gimi 
va|■ädä^*i me sex-o-bamkmah ki äzmäis kcii 


Is the noos0 any different 
UUhether east by the thread 
That is SQcrcd 
Or the rosary 
OF the Moulavi ? 

For it is the Faith / 

Of the ShQikh 
Rnd of the Brahmin 
UUhich are on test! 


gqprarö’ Ä #^-3ir-£rö'(}ui‘ ^ sjiõran^ t 


7. ^770773#?2.7^ 3. ^ifHfhkil 
4. 
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isc| pa^‘ 20»" naki/ kai yek vo atas/ 0alik 
ki Ia0äe na Ia0e aot kujkäe na kane 


UJho indccd 
Can control 
Th0 pangs of love ? 
Oh Ghoiib 
lt's Q fire 

Vou connot kindle 
Rnd one 

Vou connot extinguish 
flt uuill. 


trCõiksTÄ, t d: 3ncrai‘ ‘aiifolel’! 
c&: erariB si: õiat, pnH ar: «r^ 
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halli 2aHyai\e mi\at/ ]a\^a\\a\e paika 
vo zaxme kg kai/ jisko ki dilkusa kakiye 


InPlict on mc q uuound 
Not of on orrouu 
6 ut thot of Q suuord 
Thot it remoins 
Deep and for lõng 
Rnd so brings relief 
Much greoter thon 
The uuound of on orrouu. 


5TÄ õiter:-H-^ereci‘ õragä 

[oiTilcplicp: 


4 . 
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V 'if; Li' 


hai\i hi0aj* ko ulj-af; m koy ni0a^* to k^l 

mvähi-e mviso masfi-e-adä kakiye^ 


She has no Iovg for me 
find yet con I deny 
Her beouty or her groce 
flnd her goit 
find qII thQt's obout her 
UUhich so intoxicQtes ? 


^ JoMpcl^ õT: ^ ^ ^ 


2.^ 3.^W3JTW^3^mmm 
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hazicae-af al kai duhiyay meF‘e age 
kota koi sako 1*02 tamäsäy meF‘e äge 


The uuorid is o child's play 
It unfoids its dromo 
Night and day 
From uuhere I stand 
I see it qII 
It goes on 
On ond on. 


enõfte:-H-3IcqõTõr’ Ä 

äfeiT t acHiyii 3n^ 


7 . W 7Šcf 2. 


167 































ima mujks ^oke kaiy jo kkice kai mujke l<u[»* 
käkak yy\e^e picke kai; kalisä me^‘e ä0e 


Virtu© pulls me 
From behind 
6ut oh 
For the pull 
OP temptQtlons 
In Pront. 

UUith the KQ'bQ 
Behind me 
Its the heresy 
In Pront 1 


fsff' ^ #, sft ^ 

^TsTT^ ^ t, gäcfriai* 3IiA 


l.iFf 2.3jmf(WJ) 3. 

4. Y^-fS7cT (Pk^) 
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00 katk ko jwmkis" nakiy äkkõ me to dam köi 
►*ak>^e do äkki SQ0a>*o miiaä me^‘e Q0e 


The hands cannot move 
But do not remove 
The goblet or the uuine 
For I con dine 
UUith my eyes 
For they ore stiil 
Riive ! 


aft SI 8 I ^ cjfžiyi' srtt, 3 iRrff Ä cfr t 
ö 3i3ft wapc-aft-^fterr® 3n^ 


l.iWWn 2. disha 3. WR•3^ ^<i^l 
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hikaiha xuld se adam kö sunte lekin 

bakot be koka>* te>*e kwce se k^m nikle 


Much have I heard 
Of Rdam being expellcd 
from Paradise. 

6ut so have I 
Been throuun out from 
Vour Street 
So dishonourobly. 


f^Tc^ÕTõTT ^ 3IK[9T^ SITH eifecri 

Wiru ^ ^ fefclD^ 

C\ 


7. 2.WWWFI^ 3. c#yif(7 »7c# 
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bkamm kkul jae zaiim! te^‘e qamat ki da^‘Q2i ka 
a0ap‘ ws tu^‘mk-e-purpeco xam ka peco ^cam hikle 


The tall figure 
Fuil of grace 
UUould not its pride 
FqII? 

Once your tresses 
Opened and fell ? 


arar õtth õnfcrar^ ^ CtüoiT ^ 

31^3^ te-3Ä-^epT Rlcpei 


7 . 2.^sfw-^w 3 . fhiran 

5. 
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m ^ k 


kaka mai^cahe ka da^*va2ak 0alib ao^ kaka vaiz 
pa^ ithä jahte kai; kai vo jäta tkä ki kam hikle 


UUho uuouid have thought 
The tavern door 
Piaying q host 
To the priest ? 

I only knouj 
That yesterday 
I sQuu him going in 
Rs i uuQs Corning out! 


cA'Tyiot^ ^ QiLaicsii ‘arifeid' sfr?: 

allalct t, 'A: õiraT f^cpet 


7 . ^Rf^JIWT 2. 
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o\\\\^ is andaz se ai 
<i kwe mei\F‘-o-ma[\ tamäsäi 


Into spectQtors 
Hqv© turned 
The moon ond sun 
For spring hos come 
Rgoin uuith glory 
Rnd oli splendour! 
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dilki io Kai/ siyasate da^‘ba se da^* 0aya 
mai/ ao»* jäü da»* se te»‘e Kiu sada kiye 


That I should return 
From i^our door 
UUithout giving q cqII. 
But this silly heart 

i 

Pull oP fear 
Of the guard 
fit your door. 


ftõi ^ cfr #. ftraraä sKsff' ^ Brarar 
^ õrr^S cK ^ ^ te teu ! 
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pkükä \\a\ kishe 0ose mukabbaf mey ai xwdä ! 
aj^sühe \n\\zä^ tamahhä kake jise 

Oh God 

UUho has uuhispcred " 

In her ears 
The uuords 
That keep 
Her uuQiting 
flnd longing 
For love 
Though it be 
He moi^ not come 
fitoll! 


'Jgsi' t [ct)Tii<^ djgeeld^ Ä H ! 

, citHoTTll* cIdŽ ISutÜ 


7.^ 2.3^^^ 3.'5rfil?T'^|'5^'Jlld 4.WRT 
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pu^^ ku mai sikve se yu; m0 se jäise baja 
il< zam cHeHyc; p^\i^‘ dekHiye l<yä kota kai 


R musicQl instrument 
Fuil of notes 
Like this heort of mine 
FuIl of uuoes 
Just pluck o string 
Rnd houj it rings. 


'jc' RllC|D(ä ^ ^ ^ 

pp 5RI gijn Bfen t 
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UUho are these aiith fairv-Iike faces 
UUhQt elegance indeed, uuhat grpces. 
UUhcrefore the fragrant hair 
FioLuing in tides 

find oh, those dork and plovful eyes. 

t? 
cmi t? 
siera'^ ^ t? 

foT3T^ “ryn cRIT 


7 . 

3.^WõT 4. W'il<fl Wft 3jf^ ^ 
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baitkö kai jo ki sayae-divare yaF^ me 
fat^mä^*avä-e-kisva^*e ki^^dostäh kai 


Oh for Q moment 
In the shode of the uuoll 
Cost by the beloved. 

He is indeed 
The ruler of the empire 
Of the entire 
Hinduston ! 


tõT t õfl- ^ 


7 . ÜIh*! 2.mwwmT^ 
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dil apkay ki dil me kai jo kuck so apka 
dil lijiye ma0a^* me^‘e a^^mä hikälke^ 


This heart of mine 
flnd everything in it 
Is yours 
To take 

But uuith one request 
Thot before you tõke 
Render it empty 
Of qII my dreoms. 

föõi arnr^ te tei ^ # õft cm ^ aimcpi 

kD 

ftõT 'miz ^ 3R3U tewel ^ 
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■mrÄ 


ääV -/^ '>.V i -■'; l^’ ♦ * # t 
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jab fak dakane zaxm na paida \ia\^e koi 
muskil/ ki twjkse ^*äke suxah vä kaF‘e koi 


The uuound 

Needs q mouth 

To pour and squceze out 

fill l:hQl:'s under 

Rnd so do I 

Need Q uuound 

In my heort 

UUith Q mouth 

To pour out 

fill my ujoes. 

õM 4c[r ^ 


7. wwjF 2. «i'/rf^?c7 wrmi 3. Jäfmi 
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alam 0uba^‘e valusate majnu kai sa^ ba sa^‘ 
kab fak xciyäle fu^rake lailä ka>‘e koi 


Sureli^ it is 
The elust 

Raised by the madness 
Of MQjnu's love 
Thot covers this ujorid. 
Houu lõng uuill one 
Brood only on 
LQilQ's groee 
Her tresses 
flnd her foee ? 


CI51' cTõId 


I.TiWT 2. W^%‘’77’7e7W^ ^ 3.WUWZ 
4. c#77 ^ ^ chr^il 
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pi\c\\e i\ai kya vujwd-o-adam a\\\e saoq ka 

äp aphi 00 ke ^aso xäsäk ko 0aye 

f 


Of thos0 uuho love 
Do not Qsk 
UUhot life is theirs 
UUhot longing 
UUhot veorning 
For they ore leoves # 
Dead ond dry 
Consumed bu o fire ^- 
Thot is their ouun ! 


3IFT 3Tq^ ^ 


7. 3Tf^^3^3TlfTõc^ 2.3jjf^ 3.f^-WRW^,^3ik7m 
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sa[ihQk jabki kinaj*e pe q la^a^ 0 alib 
Xudä se kyä sitamo jo^e häxudä kakiye 


The boQt has reached 
The shore. 

Then uuhy O Ghalib 
This complaint 
That the boatman 
UJqs cruel 
Rnd unjust. 


3n cIHn‘3TTf^’! 
^ fecra-3ft-õft% 


i.mw 2.mf^w3pwr3^3mrm 
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Brijendra Sayal was bom in 1920 
in the Gujaranwala district, now in 
Pakistan. He matriculated with 
distinction and graduated from the 
Punjab University, Lahore, with 
Honours in Persian. He joined the 
Indian Army in 1941 and served till 
1975 when he retired as Captain firom 
the Army Education Corps. Sayal has 
always been interested in Urdu and 
Persian and several of his poems have 
been published in various magazines. 
Ghalib, however, has all along been 
his favourite—^in fact, his obsession—as 
the stone pieces reproduced here bear 
witness. 

Brijendra Sayal now lives in Delhi 
with his daughter. His work has been 
widely acclaimed by the Press and he 
has been honoured by different 
organisations. Some of his sculptured 
pieces are kept in the Ghalib Academy, 
New Delhi, and the Raza Library at 
Rampur is preparing a suitable section 
for display of his masterpieces. 
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